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Colour Gives Life te Your Lictures... 


KODAK OIL COLOUR SET as 
Entirely new and 
ment on the this set is ideal 
for effectively colouring prints and enlarge 
ments. The ground extremely 
fine to ensure smoothness and ease of applica 
tion. Each set consists of twelve 2-inch tubes 
of colour, one tube of 
ofe }-oz. bottle of cleaning fluid, one }-oz 
bettie of sizing fluid, one white palette, seven 
ceetton 
sticks, and 


representing an improve 


prev 1Ous serics, 


pigments are 


thinning medium, 


wool bundle ot 


booklet 


swabs, one applicator 


21/3 


instruction Price: 


JOHNSON PHOTO TINTS 


With these effective and thoroughly depend- 
able watercolour tints the art of print colour- 
ing comes within the reach of all. No special 


artistic ability is necessary. This outfit con- 


tains nine }-oz. bottles of various coloured 


tints, 


one camel hair brush, and one instruc- 


booklet 


prints, 


tion Suitable for tinting contact 


a'so enlargements and lantern slides. 


Price: 7,9 


MORGAN PHOTO OIL COLOUR SET 


A high quality oil colouring outfit comprising fourteen different colours (capable of pro- 


dicing almost any tint or shade) having the strength, brilliance and permanence equal to the recog 


From Kodak Dealers Everywhere 


for APRIL, 1950 


nised standards for artists’ 
With 


colours no special artistic 


oil colours these 


skill is required—the pic- 
ture is there to guide you, 
and as the colours are 
transparent, they are easily 
applied and _ controlled 
Each set is complete with 
one tube of reducing 
medium and 


leaflet 


instruction 
Price: 25 


Stocks subject to current shipping conditions 





Six-20 
FOLDING 
BROWNIE 
CAMERA 


’ 


You'll be pleased and proud 1 " ameras—they're so 
reliable and easy-to-use that any y scome their master 
That's why they make such an idea sion be birthday 
Christmas, or ‘‘something 


FOLDING BROWNIE: Meniscus Lens Mode! 


Really smart and compact! its Kodak Meniscus Lens v ear sharp pictures, whiist 
the Kodette Il Shutter provides for either instanta me exposures. ft features 





a brilliant waist-level viewfinder; single-action ope 2 : strong pressed-steel body 
(rustproof); morocco grain coverirg; hinged back; a sight exposures 2} x 34 ins 
on Kodak V620 film. Price £514 - 


FOLDING BROWNIE: f 6.3 Model 


Possessing all those outstanding features of the Camera incorporates the 
Kodak Anastar f/6.3 lens fitted into a Dakon shutter w 50, 1/25, B. & T.; a direct- 
vision optical viewfinder; and a flashoider co Kodak Flasholder. Stocks 
landing shortly. 


See the Folding Brownies 
before you buy that new “‘special’’ gift 


From Kodak Dealers everywhere 
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SALE 


OF USED 


APPARATUS 


AND LENSES 





KODAK STORE, 


2507 


379 George Street, Sydney 


CAMERAS 


Kim f/29 Anast gmat 
always-ready case 


Smrr Semrnr 
4-speed shutter 
condition 
1A Pocket Kodak, Series Il, f 7.7 Kodak Anas 
tigmat lens, leather case, good order £4 10 
Six-20 Kodak f 4.5 Kodak Special 
Anastigmat coated, Flash Supermatic 
shutter, always-ready case, King Sol flash, 
rangefinder, Kodapod. All as new £48 15 
Ensign Auto-Range, {4.5 Ensar lens, 8-speed 
shutter, coupled rangefinder, always-ready case 
As new £30 
as 

f 2.9 Victar lens, 
new £33 10 
Univex Mercury li, f 2.7 Tricor coated 
lens Excellent condition £20 
Kodak 35, f 5.6 Anastigmat lens, always-ready 
ase As new £11 10 
Derlux, 3.5 lens, focal 
plane Very good con- 
dition £16 10 
9 x 12cr and 34 x 4) Ernemann double 
extension, f 6.8 Aplonat lens, 6-speed shutter, 
9 slides, focusing screen tripod. Good 
order “9 
4.5 Zeiss 
focusing screen 
four filters. Ex- 


lens 
Very good 
£13 10 


Monitor 
lens, 


Brownie Reflex camera. As new 
3Smm. Praktiflex Reflex 
always-ready case. As 

Smm 


hood 


on V127 film, f 
leather case 


16 exp 
shutter 


24° x 34° Nagel double extension, f 
Tessar lens, Compur shutter 
F.P.A., 3 slides, hood, case, 
cellent condition £25 
ISmm. Zeiss Tenax (picture size 24 x 24mm.) 
f 3.5 Novar lens, Compur shutter, purse, inst 
Has automatic wind and shutter setting 
Price £22 10 

V.P. Kodak, {6.9 Anastigmat lens £4 
f/3.5 Ensar lens 
always-ready case. As new 
Ensign Ranger, f 6.3 Ensar As new, €9 
9 x 12cm. Contessa Nettel D V, f 4.5 Tessar 
ens, 6 double plate holders, film pack adapter 
filter, hood, pocket case. Very 
good £26 10 

No. 2 Folding Brownie, Rapid Rectilinear lens, 
adapter ring yellow-green filter 
Very good order 43 10 

2.8 Tessar lens, always-ready case 
ring K2 filter. Portra ll lens Very 
good order £40 
Leica IC, f 3.5 Elmar coated lens, cap, always- 
ready case. As new £80 


Ensign Commando 8-speed 


£40 


shutter 


lens 
rangefinder 
order 
Series V 


Contax |, f 
adapter 


CINE 


ine-Kodak Eight, Model 20 camera, f 
Excellent 


3.5 lens 
£20 
Model G-8& 
case As 
£40 

lens. Ex 


£47 


resistance 


case condition 


leather 
8mm Cinemaster Universal Il 
ay 


camera 2.5 lens, always-ready 
new 

Cine-Kodak Eight Model 60, f 1.9 
cellent order 
16mm 


leads 


Kodascope Model D projector 
400-watt 
condition 


lamp, reel ase Excellent 


£40 


500-watt 
Excellent 

é55 
Bell Howell Filmo Model S projector, 
500-watt lamp, case. Very good condition, £80 


16mm. Kodascope Model B projector 
lamp, transformer, case, reel, leads 
order 


16mm 


LENSES 
Goerz Dagor 240mm. (94°) f 6.8 and flange, €9 
Cooke Anastigmat 8° f 4.5 and flange £9 
f 2.9 and flange £14 
Ross Xpres wide angle 5” f 4 a7 
Téhephoto 13° f 5.5 


Dalimeyer Pontac 8 


Ross Teleros 


Price 


(coatec } 
£27 10 
f'45. ks 
£66 15 


Leitz Hektor 13.5cm 


new 


Telephoto 


SUNDRIES 


3Smm. Lusca enlarger, condenser, 
adapter for Contax lens, no lens 


lamp» 

£20 
Kodak all-metal printer No. 3 and globes. As 
new ‘ ii 
Standard Lantern Slide projector, 7° lens, 
500-watt lamp, slide carrier, box of assorted 
slides, metal case é11 
Cannon copying outfit, suitable for Leica 
camera fitted with f 3.5 Elmar lens. In case 


Price £13 10 





KODAK STORE, 386 George Street, Sydney 


CAMERAS 
35mm. Baldina, f 2.9 lens, Compur shutter 
Good order £16 10 
35mm. Retina |, f 3.5 Good 
order 20 
Adams ‘‘Vesta’’ 24° x 34°, Tessar f/4.5 lens 
case. Good order £26 
Ensign 420 Selfix, f 4.5 lens, 8-speed shutter, 
case £16 10 
$-plate T.P. field set, triple extension, R.R. 
lens, 6 slides, tripod, case. Good order and 
condition £14 10 
UA1708— 35mm £29 lens 

4-speed, £15 10 
UA1711 x 2i", f 4.5 lens 
£11 10 
f/3.5 


UA1337 


UA1400 lens, case 


UA1411 
UA1445 


UA1500 


Semm-Kim camera, 
case. Good order 


Reflecta Reflex camera, 2} 
Good order 

UA1716Ciroflex Reflex, 24° x 2%", lens, 

shutter to 1, 200 sec., case 25 

UA1748— Leica IlIC, Summitar f 2 coated lens, case 

As new £125 


LENSES 


Schneider Xenar f 4.5 lens, €16 
Pental f 2.9 lens. Good 
£19 10 


shutter (to 
£4 15 


UA3267.- 18cm 


UA3279.-8° Dallmeyer 
condition 


UA3282._5” Ross Homeo f 6.3 lens in 
1 300 sec.) 
SUNDRIES 


enlarger, automatic 
Good condition 


A1545--Simplex 


24° x 24 


focusing, 


£62 





KODAK STORE, 37 Rundle Street x 24° on 120 film. 


1 orde . 6/8 /- 

CAMERAS jina 35m mera, f 2.9 Xenar lens, 

UA294— Baldina 35mn f/28 Xe iways-ready case. Good 
shutter (1 sec. to 1 300tt 421 


ing viewfinder, body releas¢ na Specia nera, f 63 Beck lens, 
ette and chrome finist A w, £2 f ¥127 filn £4 10 
Ensign Auto-Range, f 4.5 — 

CINE 
Epsilon shutter (1 sec. t 


coupled rangefinder. Takes 12 e» 6n $ 1s sound projector, 5cm. Meyer 
or 16 exp. 1 x 2 c v1 


rlitz lens ocally converted. Complete 
24 2 

order £28 th 12° sf e115 
Ensign Auto-Range, f 3.5 £ ; nig movie camera, f 1.9 Solar lens, 
Epsilon shutter (1 sec. to 1/1 t xposure meter. In perfect order. 
coupled rangefinder, always-ready eS £48 10 


order SUNDRIES 

Brownie Ref ex camera ex : anes ens. Veritc 114 _ diffused focus, f 4. 
on V127 film As new ti Pea SRC “= Perfect order, £32 
Semm-Kim 35mm., f 2.9 ¢ 


shutter, always-ready 
Price 





Pronto Folding camera 
3-speed shutter with Gelayé 


eica 35mn amera, f mm 
24° x 34°, always-ready cas ~ er 2 Su itar len 
9 7 pie release ase 
Price ' at 


STORE, 250 Queen Street, Brisbane 


UA346—Ensign Ranger, (6.3 Ensa th Dert 27 folding camera, fir ay 
shutter, 8 exp. 2}° x 3, 2 ; = 
new é nera > Tessar lens, Compu 
UA362-Super Baldina 35mm., f, 2 Schne rapid shutter, ca flash attachment, & 
lens, Compur-Rapid shutte : 
finder, always-ready case 
UA364— Rex Aiglon Reflex, f 4.5 « 
shutter, 12 exp. 25” x 2 


2 Xenon lens, case, flas 


a1 
“4 “<4 — % 
ready case. Perfect orde £11 1 Fi 
UA387— Six-20 Kodak, f/6.3 Anast 
cs ae eee ee aS ODAK STORE, 93 Brisbane Street, Launceston 
= “— : g 
Price £9 CAMERAS 4 
UA388Agfa Folding, f 4.5 Solina Re amera. As new eh 42 “49 
ane = case, 8 exp. 2j . f 4.5, &-speed, shutter, leather cased 
} ry 3s00c ordce : £16 10 a 
UA390—Six-20 Folding Brownie my k 620, and cas 45 10 - 
Kodette shutter, 8 exe nny 
new £4 Niar 3 lens £610 — 
UA392—Ensign Selfix, f 4.5 E é t speed, shutter. Excellent 
Epsilon shutter (1 sec. t 425 10 
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eview of March 


Portiolios 





ull, 

ttle 

trom ti in 
vorker Haunt 


cert 


good 
lence } the exce 
ind’ arranged 


Fin ally 


Befor: 
wuld I 

Oo Gor rf table-top efforts as so 
wich wv a t ch omg vell have been 
o the Der «t f } 4 techn "LPT. 
hwtless, | ho , nn ‘ ugh n t 
wh ke sdmura- 
OM tor t t t itt prints hich are offered 
Fam inst a Hilltop’’ must be 
COmMscecr« for th 
iwfmanact ality 
mportant pee ! nly ‘ ott rrp sse 

<cCa ns er es 

wWortant 

NGPMou 

rit 

irr 
of the 

orker 

brus! 

to th 


am ore 


ae ted 


ershadow my 


here 


d1 


By KARRADIJI 


t backs of the 
appears to be 

ts a creditable 
imme is R.W.'s 


arrangement 


ther print that I 
sty Morning th 
am not quite sure just what material 


Dboun as rewards 

execution. | 
e has used for hi ground but vhatever it is, it 
certainly conveys the 


like the feeling of movement 


impression of frost on the grass 
I also as the herd moves 
to the gate, with the farmer following along at the tail 
end. The fence, too, plays its due part in adding interest 
just the 
a feeling of distance 


There 


as it commences from a corner and ends at 


right point to give something ot 
and perspective this is parti ularly convin Ing 
is one point of comment that I feel should be made 

} j 


the shadows should be more definite and more elon- 


gated, as, at present, their diffused nature tends to be 
INCONVINCINE 

While I can admire the effects 
tf K.C.’s “Dice, 
ave gone a little further thé us somewhat formal 
There is little 


with the 


ignting and shado 


I cannot help thinking that he might 
irrangement attempt at composition or 
fingers, 


we would 


action; vet inclusion of the tips of 


ind a more dynam« arrangementot the dice, 
have had a considerably 


G.HLS.’s “Naked City 


irely this is not 


more interesting picture 


certainly intrigues me 


a figure of the purchased variety it 


must have been ingeniously made ol plasticine to suit 
the photographer's conception. That ‘lling alone 

as something of a triumph for the photographer and 
appreciation of th: worker, who 
effort but 


\ minor « 


could be deduced from the shadow ts that the overhead 


must increase our 


has put not only practical a good deal of 


imagination into his picture omment which 


from the lamp- 


listance away 
perhaps it is hanging from a wire stretched 


lheht seems to be some « 


well 


cross the 


Though M.K 


that is very attractive from the 
} 


Thost 


street! 


presents us with a print (“Pottery 
point of view of photo- 
a most delicate range 


, Lam still wondering just why it was taken, 


graphic technique (it embodies 


ol solt greys 
for the selected are exceedingly 
} 


formal, possessing little natural beauty 


examples of pottery 
besides that, 


they offered little opportunity for a composition 


The above may sound a | vere, but then a criti 


must always be just; if h goings “ 


accused of 
must also 
Phis latter 


print 


being too kind there are « ‘ when he 


run the risk of being considered - re 


uspect is all the more embarrassing when the 


wes trom a worketl Deen pr t ec of some 


ery striking work in th 


C.S.C.’s ever lively yutlOoOK IS again 


demonstrated in hi the Intruder Though 


oes not ©. one’s oughts ummediatels 


“Three Bears 


y somethiu 


to something 


The occasi 
1S 


ting, but tl 


of modelling 





tone of the small on t ‘ is ere that clement plays its part 
important from the point of vie ndec tte the harmonious nature and 
Behind the composition, we one f the softly floating cloud formation. 

of that fine technique 
this worker's prints. ¢ 


made the observation that 
: 4 | pleasure in placing her 

to be recorded; i refer » that ul s t rectly in front of C.S.C.'s 
“horizon” line on the nght margu t } tum “Life Lines’’ is certainly 
mild call it good luck, 
ven it comes to the matter 
worthy of being photo- 
S eidimetlaiad tiene’ tains i : i that this worker always has his 
im respect of his print } i perhaps one day we will find 
stand has been fairly s ’ ellent picture of a dream that 
version the large light-tor is ng espit ts realism, “Life Lines” is 
an he unduly dominatins ture that one expects to find only in the 
principal moti the statuette " nta siiered as a composition, note 
anen. This wos 5 anothes er rt f the tree is just in the right 
seomeneiiiy ctmeliens meal wine ng definite meaning to the point from 
no exception traggle weirdly across the picture, 
fil s responsible for the rich 

, tone meidentally has pre- 

“Elysian Fields at . : é fro ecoming a definite attention- 
horses were a, for, at pre I ber this—the orange filter 
nind where low-toned skies 


have been softened 
arrangement and atu ' ‘ ; ext ne gic 


of attention 


( ompetent tect 


oscillate from the 
mendation would 
and to dramatise t wi ‘ . 
ing the idea of the di it climl 1g ur is a quiet little glimpse « 
horse, with its widely spre ex t has see etter days. The most interestin 
much attention t the - iting at the top-—a procedur 
ted eye-catching material bu 

shadows near to the to 
created a division betwee 


Our last portfol 
page. It is that 
feel that not a 


ainly more of a ple: ! 
a = with ol of Industry” imtroduces us onc 
why K.J].M., with his well-knov 1 


reas 


xcellent quality which we ar 
; th those initials. As to com 
of this material ee ec! n " ne diagonal of the smoke tha’ 
Such a | ae cessful, the more so as i 
the picture to the bottor 
ng manner. | specially like th 
hand smoke-stack acting as a 
able to see the sky to the righf 
‘ mphasis would have bee 
t of emergence of the smoke 7 
ng from the left would hav 
ing the smoke from th 
cloud formatio: here i i el ere it nicely obscures the majc 
really photogeni 1 in thi , ney but thoughtfully leaves 
was at hand 1 possess t ! ealise its presence, I have” 
it is a recommendation toy 


rit white spot in the centre, 
break’ as rewal tt toreg! er stack 


give consideration t 


treatment 
provided the pl 
achieve somethin 


design 


M M. introdu 
“Rain,” which 1 
whose interpret 
of a range ot 
the contrast betw 


the situation 
of the print 


} z 
the atmospheric ce of guest photographer? 
. és = 

A.L.G.’s “TI ecs W | mirable coverage of Macbeth” 
striking arrangen t t t the suthoritative account of recent? 
usual proced t. for March repre-} 
merely in the ; 
has included 
: RARARARARARARARY 
that his tree 
increasing the interest of ‘ f 


their novel slern 


iad danienme Sate dhe teat. Se MOST SUCCESSFUL PHOTOGRAPHIC 
subject photographed from | OUTING” 
sky as a background ‘ ‘ extend this feature for a few more 
mT VW +} , v < nteresting contributions were 
pictoriall r | | - ; to provide tha bale Genre 
mind 


xtension of time for Symposium 


a successful | 


one one ncement, November, 1949 
been accel ated ‘ : petition as a general invitation 
t of being described and 

When ch descriptions as ‘‘My 
realise that ar: , togra ay Most Successful Photo- 
: ‘ r heading. We would like 

y . ate otographs, accompanied by a 

right on the t i f . tiv atter in support 


desolation is certainly : t t vitavion will appeal to a large number 


. Lm =. © , ‘ heretofore contributed to the columns 
matter possess a . 
Entries close August 10th 


can be 


mainiy derived 
| ‘ P a RARARAA 
critic i ally has z or ‘ : v ae 
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Stone-Agers Were My Actors 





An hour and a half in the 
and down we bounced on the landing strip 
at Wabag,. in the now-famous Central High- 
of New Guinea 


vest of the 


au from Madang 


land Iwo hours walk to the 
drome was the uncontrolled area 
of absolute primitives where the influence of 
the Government has not, as yet, been firmly 
In the area round Wabag itself 
had recently been placed 
control of the 
were ull as 


established 
the natives only 
under the Administration and 
primitive as the others, except 
whi h 


for wartare 
of the 

We had come to Wabag to make a motion 
picture of the mission activities in that area, 
afd my wile, Molly, 
togethe« with ou 
Katy. On past expeditions the former had 
proved to be a 


appare! tly was a thing 


past 


had accompanied me, 


four-vear-old daughter, 
she 


récorded all the scenes and exposures, helped 


valuable assistant, for 
to plan the scenes, and constantly checked on 
the incident light. At the "drome we were met 
by Bill Burce, an American, and lan Kleinig, 
who hails from South Australia 

were burdened with enough phe toeraphn 
véar to lo 


As usual we 
id down tour carrier 

(on this occasion we were working 
scfipt written in the U.S.A. by 
had neve been to New 
cultie: ol Situation were 
parent to himself, but 
had bee 


Irom a 
a chap who 

The dith- 
readily 
any amount of latitude 


Csuinea 


uch a ap- 


permitted for the photographer on 


Koty trovels in style 


APRII 


By ARNOLD H. MAAHS 


the job. Shortly after our arrival at Wabag we 
began to exercise that prerogative, but soo 
ran into difficulties which could not be sur- 
mounted. 


A large section of the s« ript was devoted to 
a battle between two opposing native lorces 
There were certain hazards connected with 
this aspect which made me shudder, as we 
were dealing with natives who would like 
nothing better than a fight. In the days before 
the advent of the white man to these parts 
hghting was the most popular of all extra- 
curricular activities. Some of the natives still 
yearn for those good old days when battle was 
joined with stone-age weapons Thev com- 
plain that the steel of the white man is too 
sharp ; formerly a whack over the head with a 
stone axe was not necessarily fatal, whereas 
a slight tap with a tomahawk results in a 
terrible wound. No! we didn’t like the idea 
of being responsible for the resultant corpses 
Again, patrol 
telling 


and officers had 
quit fighting and 
live in peece. It would be extremely difficult 
to explain to these people the difference 
between play-acting and the real thing, as 
they had a motion picture and 


most ot seen a 


mission 


been natives to 


never seen 
them hadn't 


told them to stage 


camera. If we 
a battle they would con- 
sider it a contradiction of former teachings 


lo photograph a true-to-life battle would 
be practically impossible without facilities 
and equipment, because, in actual warfare, 
the native prefers the surprise attack. It is 
that New sometimes 
lined up tor battle in two Opposing groups, 
but this 


true (;uinea natives 


wasn t too serious, and was con- 


The 
casualties were heavy : the sight 
ot blood the fight. The 
principal function of the battle had been the 
hurling of insults, and not very many deaths 


sidered to be in the light of recreation. 
never very 


L enerally ended 


ever resulted from this type of altercation 
When the really wanted to kill, he 
attacked at night or lay in ambush. T: 
simulate such make them 


bevond our 


native 
scenes and 


authentic and convincing was 
After the most 
things to decide is what 


l sually 


all, one of im- 


is feasible 


capabilities 
por tant 


and what is not motion picture 





does not depend o1 
Its SUCCESS, 
Since this 
activity among 
interested in 
like The script called tor 
in the Wabag area there 
people are peasant farmers 
plots of ground. The 
houses, while the womet 
the atheri 
tribe or 


was to De 
D 


VW hat 


these 


show ing 


ric! 


mary. The g 


hou Sé 


clan is not in a 


Here 


the sing sings or native dar 


dancing ground 


ceremonies performed 
possible to get natives t 
activities unless the 
for it. For the mo 
grapher obtains the 
being on the spot whet 
I have tried to get n: 
sings and other 
success. Apparently 


other 
reason 


Dest 


itl 
ceremonies 
the heart 
unless the act was motivated | 
thei life 


in community 


Since we didn’t have a 
to find 
Natives 
houses in clumps of 1 
kunai. Such 
tered. Photographically 
the 


a house for ou 


smart peo 


are 
locations 


set out in 
the sky 
then Burce said, 
do all right. It’s 


rhere 


monds,”’ 


ope! Si) 
We alked 
*‘Mavbe m 


D1 


against 


ant t 
is stor 
in which 
the 
he returns home 


search for precious 
only to find 


Wr ton 


una 


his own back vard 
afield and then fi 
at the 
built 
plan. One 
other is partitioned off 
Burce’ 


other houses at 


what we 
f. The 


lew native 


for Station itsel 


heen Dy a 


section s,s Io 


SS new pl now 


a we 


In depictin 


we wanted to 


In Ne \ 
Mohammed t 
too dark inside 


session 


be 
buildings had ar 

We then set 
| lanks down ror it 


room outside 


side 
and pi tures were ¢ 


since 


whethe: 


scenes one k 
other, 


I had to be careful 


imsiae 


re 1! 


’ 


Uhe 


#4) 


ro 


White Man's Barber Shop 


that would have 
By using both wide 
lenses | was able to convey 
deoth. To complete the 
m inside the building, 
showing the students 


| 
iO} 


Ion 


ys a problem on these 
When possible I shoot 

sky. This is ideal, but 
the right thing by the 
an alternative, I also 
the morning when the 


he shadows are negligible. 


camera angles the 
overcome, The 

action, and very few 
slight shadow. After all, 
most of its night scenes in 
red filter and 
shadows are there all 


be 


usIng a 


vie-goers ever notice them. 


' 


problem in motion pic- 
n for the camera. This 
actors, planning 
icting elaborate sets. My 
ves who didn’t even know 
But there are also redeem- 
nea. By calling in one 
stating our wishes the 
merely listened and 
* wanted to show women 
r beads, sewing rain 
washing sweet potatoes ; 
vorking ornaments, 
and cutting hair; we 
men, just sitting; and 
ing in the station 


10 


niring 


1} 
co 


x 


het 


nging 


on 


¢ 


1 


ol 
] . 

pia 
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New Guinea Sky/ ne 


compound. The biv chiet listened, grunted 


and assured us it could be done 


the multitude came to 
they didn't what | 
it meant nothing to them that the 


| he 


dozen had put on their decorations 


“XC morning 
Since 


KnOW 


t shining worst of it was that 


ited up tor the occasion | took several 


Medalist, 


id seen me 


white with the 
Lhey | 
ind w 
too. Fortunately, natives 


ind with 


ick-and 
itished 
Camera inted to 

some explana 


mick 


come 

ht me quite 

iccepted Ne 
1 4 

Lhe script called tor 


ut doubted| 


concluded that 


Csuinea 


due 


POSUINLS 
Caspons 

j 
said thev'd 
Phe 


tives 


7 SoOrmeone 


had a Cassow ary ind we dec ided 


use if 
When | began 
Boy he 


ol going 


to expl un this to the Boss 


listened and then laughed. The idea 


hunting just to make a picture was 


him Phen I isked 


, , 
could use the maruk tor the shot 


too much tor him it we 
He was all in 

ested that he 
around the ” ley 


beneht of the 


put a rope 
ind lead it tor the 
‘ra. | pointed out that wild 
which | * just been killed in the 
re not tomarily led 


re carried. He 


» construct i bed or 


1 


! 
into the 

} 

I 


saw ft 


irry it into « Irip 


n that 


ind we 


the Ca 


DOLeS 
} 
riers rinvil 


looked it the boxes and 
were to put inside 


hes 


Carry im nothing 


looked at me u 
explaining. I told 
make a 
isked 

full « ind 
yuickly that they liked 
We 


picture oft 
1 them 

would ic! { 
They decided 


the CTILDLY worxes Hetter 


ise’s 
adrums 


had a 


SOMO 





formidable array ! ca \ sual brilliance on the trail, due to 

and drums, and bags filled wit! lav under the light green grass. 

This was all quite amusin I my ti hot | had neglected to 

who had no idea what it wa eflected light reading, and now 

probably put it down t is it had ov er-exposed that scene 

eccentricities of the white 1 \ here was no alternative but to 
a 


Phe next morni lake 3 


called “location had ilk te the natives we would do the 
to find a section of trail which ps they | in to laugh. They had 
shots called for in the script. B kit back and forth in the hot sun, 
arrived at the location u eir minds, there wasn’t any sense in 
hind the clouds, so I s ip the carrvil 1 string of empty bully 
prepared to wa he ca had the footage on the camera 
stull standing and couldn't u ut t enough for a good long 
{ didn’t take the pictu 5 then we'd hit the trail for home and 
they soon adjusted thet i lv held the slate at five feet and 

going to sleep I ke 3 \s the carriers moved 
t the film and removed 
in tripod. Then the fatal 
spasmodically ; consequently nee at the lens showed me 
; it 5 feet instead of at 


(On this OcCCASIO 


iwarded with a brillant 


button as soon as Molly called 
light reading. We slated the s« 
made the shot. Then I had to find said a few unkind things about me, 
for the next scene, which showe phy, the sun, and depth of field and 
against the sky. Even though the with t issic, “But you look at} 
shining, the skies were a si ‘ ‘ ry other time.’ She then pro- 
exception ol one patch ol Lue rub it number “3” and write in! 
white clouds in the east let yn the slate. As I was faced with 
record the blue and use em of speedily reloading the camera 
silhouette effect While measu 1 light, I be: i hasty retreat to a 
Hected light in the scene | be I lump of trees just off the trail. 





Cantilever Bridge, local version. 
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As I 
nto the house the fleas transferred from the 
floor 
levs and began to explore I felt fleas crawling 
all ov tl 


icap trog 


crawled through the narrow ope ung 


grass, sugarcane pith and dirt) to my 


me ; it even felt as if they were plaving 
It was a relief to get outside, where 
the fleas apparently left me to return to the 
ative house Never have | 1 film 
more rapidly! 
Ihe shooting of Dake } 


vithout incident except that | 


‘ hans t 


prox ceeded 
examined the 
lens several times to check that it was set at 
infinity. With the take finished we packed up 
to go home. The natives then bevan to sing a 
song which they had composed on 
of the This is a 


amony Wabag native 


the spur 
moment regular procedure 
what thes 


Ww il} 


no matter 
the 
a song and time is taken to sing it 
As we 
walked along the trail the singing continued 
to the 
Alte: 
get 
Gor it 
This white master is a 
He make 
Carrying hy Ve 
Wher 
Whale 
ind we sit 
(one oft 
Batives is 
thins bevond 
To thew 


may be doing, someone in group 
compose 
The entire group follows the leadet 
accompaniment of mu¢ h laughte 
managed to 
literal transla- 


this 


a great deal of coaxing I 
something approaching a 


like 


; 
ong tong man 


went something 


valk up and down in the hot su 


oricn have no cargo in the ” 
we are ready to go home he tells us to wait 


he ral ’ of house mar 


working 


Wmmagination in 


dithculties i 
lac k ot 


the 
thei anv- 


their everyday experiences 
minds there is only one way of doing 
@ thing, that 
fathers have done it 


dc ation 1s 


and is as their trmbuna or tore- 


through the ages; ar 


unthinkable and merely con- 


fuses the native and puzzles him. He can’t 
think of any reason for doing it differently 
Alwavs he has been told to do it in 
and since he is merely a small cog in the 


such a 
way 


entire community organization he does it 


that way and never imagines doing it any 


other way 


The s« ript called for some shots of a native 
feast. By a 


thought 
a short distance from the station and | 


fortunate 


coin idence so | 
} 


a taro feast was scheduled to be hel 
onl 
vas elated at the prospect of shooting the 
Having 


natives, I 


scenes as they happened naturally 
} ad 
bevan to ask some pertinent questions so that 


l would 


some experience with s00n 
understand the schedule of events 
When will they cook the food?” I asked. 
The interpreter replied, ““What time is it 
ow?” | replied, “Nine o'clock.” “Oh,” 
he said, “*the food will all be cooked finish by 
eight o’clock.”’ What he meant was that the 
stones would be heated early in the morning 
and the food placed into the cooking pits 
the time the came up. This 
schedule didn’t leave much scope for colour 
photography, so I asked him, “Do you think 
we could find someone who would wait until 
after the sun is up so that we could make a 
picture?” “No,” “Why?” I asked. 


It is the fashion with us that we always cook 


about sun 


he said 


the food early in the morning when we have a 
taro feast.” And that is exactly what hap- 
pened, Finally I had to create the entire scer e€ 


at the station in order to get it. 


Since we had practically finished the script 
at Wabag we set out for Yarramunda, which 
vas a full day’s march away. No one seems 
to know exactly how far away, but the general 
agreement seems to be that it is about twenty- 
And there is absolutely no other 


No horses, jeeps, 


seven miles 
to travel than on foot 
trail which continues on 


way 
o bicveles: just a 
and on, winding over mountains and crawling 
down into valleys. From a mountain top we 
Yarramunda, but 
here was small consolation in that, as we still 


finally were able to see 


The road was 
the 
followed a 


had about four hours to walk 


until we began to descend into 
gorge of the Gai River. Here we 
downward trail until we reached a level spot 
the The Gai is like all 
New Guinea mountain streams, a hazard to 


swilt 


good 


Cal water's edge 


cross. The water is so cold and so and 


there are so many rapids and boulders that 


one courts disaster by trying to wade across 


\ huge tree had fallen OVC! and broken the 
existing bridge a couple of days before ou: 
arrival, but the good people at Yarramunda 
had immediately rigged up a cable bridge 
Fact fastened to 


end of a teel cable was 





q 
: 


trees and a short p 
Che result was a type 
was pulled back and torth by ul 
stationed on both banks of the rive 
agreed that it was quite thrilli: 
ride on the flying tox and look 
We * 

had 


ATikK rea 


tf bosun 


bel Ww 
the cable 


waters 
that 
hand 


ve! 


a 


What goes dow mi 


al 


ways true in the matte 
of the 
mountain-top 
managed it il 
station, completely exhauste 


up out 


yoryve 


lay Del Cc 


and 


‘ 
eventua 
j 
had 


eu 


At Yarramunda 
scenes to shoot. so work 


By the 


enough organized 


we 


ng following ( 
to 
location, where we we! 
of the missionaries 


ultimate rchase 
The entire staff ther 


the occasion 


tne pt 


Station decide 


a picnic, thus com 


with relaxation. | was assure 


was exactly what the script 


sent 
Ct 


lo get to the location we climbed 
mountain, walked across one swan 
river and decided it 
wiser to build a shack u 


ied 
WOUIG 


the 
the cliff was just what the 


one . 
a St 
tl 
| 


ratt 


SCI 


even though it was tough clin 


h id 


pines 


lt) 
t e 
it 


they claimed ; 
ol 


peak towering in the background 


was all 


yroove with a mayest 


e 
en t 


trouble was that this was a place 
with 


since the natives were getting re 


ykkes 


moka, or pig festiv il, they had set 
ht up 


Wa 


to the } ic 


over the area ri 
shack. Each post 
and about 
viously impossible ti 


three feet 1 1 | 


») TAKE i 


such posts in the foreground. We 
try to find another shack. This me 
ll New 


in 
ano her river (which tot 


nother Finally } 


yorye 
proved to 
hich 


pe yssible 


it te 


once avain 


Back we 


vot the ide 

e possible to remove ¢ 
enable us to make tl 
ot 


natives said 


Someone 
} 
1e 
harang 
if 


deal ucing 
W 

be caretul to pl t 
they could be re 
not 


exactly 


necessa 


really 


e 


where \ 
we removed about 
mean feat ol 1 


It 


ic! 


- 


vondert 


Lunch on Location. 


is a help in remem- 
| and we put scene after 
We had plenty of native 
received excellent co- 
was the usual difficulty of 
, » scenes where they didn’t 
s particularly true of the numer- 
who always seem 
s at home. Finally, we 
it this location and 
ilating ourselves on the amount 
had able to accomplish. 
hat a delegation of natives ap- 
oblem 


le! 
¥ ryt 
i 


mianh 


5 4 


: 


ir pant 


scene 


ast 
peen 


la pl 
that they “‘savvied”’ 
people in the party, but 
ind they didn’t know me 
pointing that black box ai 
it made a funny noise. Now 
if | had imprisoned 


the black box. What was going 
> 


said 


ma 
ot} 


venT 
ITLeT 
er 


} 


ina 


heir tebils or spirits now: 
staff pointed out that he had 
nd no one had died in 
natives weren't con- 
imazing point was 
ing to co-operate in 
Probably we had 
they were getting 
t home they no doubt 
hich would come 

I iphy 


| 
he 


i 


| 
res 
now 


" 
tl 


scene which would re- 
rst white men to the 
tlled three white 
| where they were 


srmed to the teeth.” 


th 
il 


tor 


il 
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Dust... dust... dust! 





By J. MACARTHUR 


In the days 
e the usual thing 
much consequence, but present- position im the picture-space just 
ire photography imposes greater exposure—this is all to the good, for it gin 
orker who Ss anv dust inside the camera less chance 
settle on the film. The usual procedure with 
older cameras is to wind the film to 
ready position after each exposure, whi 
practice gives ample tume for stray dust 


purchased ate to the sensitive surface. The oc- 
dust. ther 
and a i clean-u omes imperati' r the film just before exposure is hard to acquire, 
all the | 
ha C wens } sof w cit increase in the number of double exposures 


mally recommended habit of rolling on 


nd the immediate result is usually a sharp 


Camera and Dark Slides During Processing 
Dust in the developer or fixer car 
ratches during the see-saw motion of pre 
‘ssing if it slips between the film and the 
proceed 1 DION ILOTOUSIS bottom ot the dish. Some grit may become 
ith into the spool chambers and imbedded in the soft gelatine and be hard t 
Poke into any recesses and remove, but a good acid hardener will pre- 
mall brush, and tap lightly vent a lot of trouble during later stages. Drv 
the bellows to dislodge — the film as qui kly as possible, using a wetting 
the lining. Blow out agent or a viscose sponge (or both) to assist 
mechanical blower, drying. If the film has been properly hardened 
tur supply at the garage! Au there will be no trouble with dust during 
ure can damage the bellows Irving. and anv which does settle 
ide the shutter and distort licked off as it does not adhere to a hi: 
ettes need special care. Keep film 
ind il you re- 
remember that grit’ Storage and Handling 
in the wre place Films should be dusted before being | 
between the —— lassine transpare 
film. Remove an 


adheriu mia r iro pressure plate witl 


available vr Storage; one ol 


: should g in each envelope. Cramming 
a it ch ] little film cleaner dozen or more into one cover is a certai 
Loading the Camera ty to get scrate hes, because, no matter what 
er i winds trouble is taken, some grit will probably be 
ee | amo: included 


camera—therefore When handling a batch of films pread 


o inside a buildi: soft silk cloth on the bench. If you keep you 


periodical {lms in roll form, don’t unroll them more 
peri al 
rts of the 


oiled there between the surtaces 


than vou really must, because grit is DOSSIDI 


Enlarging 
Now we come to the rock on which most of 
founder sooner or later. Small form: 
tography usually entails a 5x or 6x pro- 
During Exposure ( nm print-—olter the ratio is greater still 


Many modern came ef to and, naturally, if there is a lust. Gault « 





WINDOW TO THE STORM 


fine hairs o1 the negat 
produce very inte 

the enlargement 
touching pencil 
generally considered 
them. Every darkr 
bright white light 
can be examined ti 
big batch goes throu 


noticed because ol 
A classless carrie! 
but.if vou mustu 
flat, these must 
dust is detected 
dry hand or 
leather kept (1 


pose Avoid excess 
make it difficult 
static electricity 


dust parti les cl 


before 


The Darkroom 
A clean darkroo1 
seldom do we sec ¢ ‘ 


Many amateurs 


J. Macarthur 


founded tradition in 
all unwanted (and 
ticular spot. The best 
by having a clear 
eginning and exer- 
t all times. There- 
looking room in the 
re spect 
ttles, measures, scales 
impedimenta which 
Om: these are best 
ipboard door, leaving 
in use at the time, If 
lot of miscellaneous 


room to resemble 
‘ i 


nist’s den, then you can 


the « upboards! 


deal floor covering, and a 


desirable. A slight 
t-free air, so keep a 
vench at all times to 
re content. This, in- 
ind papers easier to 
irl up so easily. If you 

t ventilation system, 
near the floor level and 
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cover all inlet traps with fine gauze, kept oiled 
to catch dust particles 


The Photographer 

Having an almost ideal darkroom and 
having cultivated a super-careful technique, 
we must carry the principle over to our own 
person. It is a bad plan to wear fluffy clothes 
or coarse materials. As a rule, it is best to 
have special darkroom clothes. These should 
be washed frequently to ensure freedom from 
dried chemical dust like that of hypo. Use a 
towel instead of the usual fluffy 
Some people nave hair which falls 
out or even dandruff. Oil is the remedy for 
these troubles. As a final request, please 
don’t smoke in the darkroom. Ease your 
tobacco hunger first—or later on, if you must! 


woven 
variety 


Envoi 


Having, we hope, put you well on the way 
ft a brighter and happier future in your 
hotographi must bid a 
ae farewell. There is a little matter of 
gome spotting to do on the prints we hope to 
@énter for the A.P.-R Despite 
the wisest counsel, perfection is not easily 
attzined! 


progress, we 


next contest 





Stone-Agers Were My Actors—Concluded 


The next day we set about recruiting a dozen 
Warriors, and immediately ran into opposi- 
tion. One old chief said, “‘He took pictures 
yesterday and the day belore and is taking 
pi tures to-day 
pi tures to-morrow 
with them all?” 
he that 
America Australia the 
pictures didn’t help much, as they knew 
We produced 


and a 


Now he wants to take more 
What's he to do 


Zong 


the 
wanted to see 


explanation people in 


and 


Mothing about either country 
gome 35mm. Kodachromes 
and wave the old chiefs a look 
guite pleased, and in the end consented, 
albeit 
Warriors lor 


viewe! 
They appeared 
somewhat reluctantly, to 
the 


serve As 


scenes to be taken on the 


morrow 
he 


for the occasion and we prepared the neces- 


next morning our white men dressed 


sary props of spears, bows and arrows, pac ks 


and carriers. | pic ked up a few odd scenes 


iround the station and we were then ready 
tor the visit of the first white men to the area 
We the 


were informed by a 


ind eventually 
that the old 


the whole DuUuSINeESS 


waited for warriors 
yvoungstel 


chiets were iwainst 


the way he 


Imenocane 
So we al 
cotlee 


to et 


Come, Wal put it 


| adjourned to the house tor i cup ol 
ind de« ided we were a tew years too 
late the real thu 


ind about fitteen 


early to re-enact the scenes. Like- 


for APRIL, 19 


wise, we were convinced that it was im- 
possible to get the pictures unless we spent 
some weeks in preparing a group of natives 
and allaying their fears and suspicions. 

Since the bridge near the station had been 
destroyed, it was necessary to find another 
Once found, I had no particular difficulty 
in getting the pictures, other than having to 
wait until three natives appeared. Through 
my interpreter [ told them to walk across the 
bridge. Immediately there was a loud objec- 
tion. | learned that the bridge was in bad 
shape and one native only would cross at a 
tume. | had already crossed it myself and was 
beginning to wonder how I was going to get 
back. Then two natives appeared carrying a 
pig. After they had felt much 
better--I was quite certain that the two 
natives plus the one pig must about equal 
my weight 


cre yssed I 


We had descended into a gorge with very 
steep banks and then had to climb out of it 
again on our way to the bridge. I thought 
there might be some detour around, so I put 
it up to the natives. They assured me there 
was another trail, so I then began the usual 
interrogation: Was it a road? No 
A short road? Yes. A road than 
the one we had traversed? Oh, yes, much 
Chere didn’t seem to be anything 
wrong with the track, so I decided to return 
to the station that way. 


long 


better 
better, 
Natives have an 


the 
them to Say 


uncanny way of telling 


think he 


quite 


what they 


They 


I didn’t like the gorge, so they were anxious 


white man wants 


were CONN Lhe ed 
to find another way which would please me; 
perhaps they even thought the track around 
short Actually we went on a 
tremendous detour which finally brought us 
to the station after more than three hours of 
hard walking. For slid and 
slipped in the driving rain, I decided I would 
never trust another native on the subject ot 
New 


But then | had made that vow many 


was a one 


the last hour we 


short cuts as long as I remained in 
Crumnea 


times before! 


Alter 


finished 


nearly a month’s work we 


with all 


were 
the scenes which we were 
tble to shoot on this first trip. I was also due 
for a scheduled trip out of Lae to make some 
pictures in another area. Later I planned to 
return to Wabag for the moka festival to record 


| he 


natives, however, were very indefinite about 


several scenes to include in the picture 


that moka, so the date of my return depends 


on them Perhaps they would decide to 


postpone their moka indefinitely now that they 
knew I was likely to come back and imprison 


more of their spirits in my magical black box! 
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Home-Constructed Densitometer 








Probabh 


ewential aids for mal KEITH NEIGHBOUR 


densiton 
densitometers 
is the visual iparise } they are not designed 
required portiot tothe tually tor the measur- 
parency 1s compared itl t d their scales are 
minated field which m end owever, u an ex- 
tensity to a known deeres thie tly sensitive to low 
. as a densitometer, 
rotating wedge or mak t Some exposure 
verse-square principle e which is such that the 
teresting method of varvi t} ht intensities are not 
an illuminated field t have a logarithmic 
polarized light f a lor © that the scale 
through two nicol | it tl lower deflection 
transmitted ligh lepend I e accurate readings for 
positions of t ixe f the Weston Master exposure 
On rotating one | i this way. (The logarith- 
the intensity cf the insmit chieve incidentally, by 
( ()S- fj wi ere 9 i inent magnet 
the position of maximum h to use the Weston 
ever. as the cha e i cle 
takes place thi 


( " 
ot YU cde 


nsities which 
ement as shown 
curatl 
pu WIGH LIGHT 

O - 1600, 
FACTOR x52 


secure 


Anothe type 
substitutes a pr { 
eve in the measur 
tume | have beet 
of this type. It 


] 
reasonabie accu 


which is sufficient 


INTERMEDIATE 
ciple is very simple VALUES FOR 
ten photo-ele trl ex WESTON SCALE 


674/715 
suitable tor mea ! : / . 


quite easy to cor 
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‘ss can be read, as the cell r square foot, and R is the reflection factor 
cs are on opposite sides of the of the diffusing surface (e.g., approximately 


rmediate values for the markings 2 per cent. for white | lotting paper! 


| 
| 


d sca 


the scale are given = Figure 3 For the instrument which I made, I used 

rs Sees t lues to the high light scale a standard foot-candle meter calibrated in 
0-1600 « indles per square foot) to scales. The low scale giving a range of 

be multiplied by 32 It might be 9 25 foot candles and the high scale 0/125 

that cas h “DIOCK ” foot candles. The change from low to high 

2 5” readings is effected by pressing a_ button, 

od ind I, equals wan" ‘ which brings a resistance into the circuit 

ks, the density will be iving a multiplying factor of 5. It is im- 

3()] portant that the low readings can be read 

with reasonable accuracy, as it is from this 

ange that the higher densities will be cal- 

cCangies Pe culated. What we require is a light source 

of densities which will give a full deflection of the needle. 

, although the [ff we use a diffused light source such as an 

ordinary 100-watt pearl lamp, a mask with a 

accuracy small hole must be placed between the lamp 

anno * and the meter cell so that a sufficiently small 

irea of the sample may be isolated and 

measured for density. This will mean that the 
lamp will have to be brought very close to 
1¢ cell in order to get full deflection. In fact, 

hole is only about 3/32” in diameter, 
which, in practice, is about as large :s can be 
permitted in order to give reasonable isola- 
tion, it will be found that a photoflocd will 
have to be used to give full deflection 
Naturally, the heat from the lamp will have a 
bad effect both on the meter and on the 


sample 





PLANE OF 
TRANSPARENCY 











LIGHT METER: 


FRONT ELEVATION 





STAGE 





METER (PC) 


CAGE 








The AP -R. for APRIL, 1950 
235 





made trom 
diametet 


i the top 
iS possible 


white 


found more satistactory 
contusio is projected o1 
stage rather than a sharp 
iment The 


position by means 
thy 


the beam passes tl 


f the meter 


il 


units 
required 


le the 


I the 


1 
ired the 
checke d 


i rheostat the « ilculation ¢ il 
sumplified by a preliminary work 
rwe know ilways make 


DpPosil 


LAN 





ecomes .2, etc., 


becemes 2.1, .2 


ies can be written 
rent coloured ink, 
nfusion (in the 
shown in small 


ce GQensitometer in 
transparency on 
and in fact, the ’ sostat so that there 
at I, equals 0 is und e needle—125 units in 
infinite quantity { he required area of 
ably accurate values tor de e on the stage. Sup- 
equals | \ qu lrops to ten units. 
another graph for 1 ( i sity directly from 
widely separate ile { ising the second 
here is where \ can make ] | I reater accuracy). 
property 
density 


and ] 


the decimal! 


© are particularly 
exposure data, as the 
oportional to the 
ot a densitometer to 


been discussed in 
ot the decimal oO I nal ‘ 4 a Pp 


mains the same a 


he ( harac teristic 


Costin in pre= 
However, one 
another short cut, 
-d. green and blue 
Chis means tha m vedge densities and 
two scales ¢ the « ; a c parated and parallel 


above ter 


each value nat is ul ‘ ‘2 k 
equals 90 is UO 


etc., as show! 


twenty 
thirty, et 
AXIS, AanG 
1, 1.2 opposi 
} opposite te ee 7 ye OF DENSITY VALUES 
the viata : RECT METER READINGS 
assy, Ee We WAM ° ) Ir ——_DENSITY 
10 vo 125 0 ro bl 
0 wo i25 Oro 2-1 
t ro 1-25 20re 34 


~~. 
" 


100 «6 t10—“‘éw2O 





R. for APRIL, 1950 
237 





1.P.-R., page 025, November, 1947,. This In any case, the density of a photographi 

that to make the curves of the green deposit is not a simple property, and its 

blue records correspond with the red, accurate determination as a_ predictable 

e must vary the exposure time of the green factor must depend upon the condition of its 
d blue, and for iven step on the wedge final application. 


‘se tumes are proportional to the respective However, in making separation negatives 


ples, the ind colour prints, as the main function of a 
ul to the = densitometer is to compare and finally match 
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materials and the same conditions for print- 
ind development, the relationship between 
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specular density, or the diffuse density, is not 
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red filter exposure 
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*s of exposure tor 


possible to the transmitting surface of the 
sample. This will give a close approximation 
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permanent diffusion in the system. There is 
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in the sensitivity of different portions of the 
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of light so that it just covers the full 
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PICTORIAL PHOTOGRAPHIC CLUB 
ADELAIDE CAMERA CLUB Preston, Vic. 
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15th KODAK INTERNATIONAL SAI 
PHOTOGRAPHY, 1949 
AUSTRALIAN SUCCESSES 


AWARD 
T. J. Hargrave Award 


Print by a Beg me T 5 
ACCEPTANCES 
Pictorial Monochrome Prints 
¢ Danube and N ’ ct I 
olitude and .N 
i Mae and 
Promised Lar 
Jan Kroet 
Newcastle Jan i 
F. A. Whi 
Adelaice Wend 
{fternoon, W. H 


Pictorial Colour Transparencies 
Page Ha 


Nicholson 


Nature Colour Transparencies 
Burke, Sydney 


FORTHCOMING INTERNATIONAL SAI 
7th NEW ZEALAND INTERNATIONAL SAI 
PHOTOGRAPHY 


This will be held on 2ist October as in a 
with the 1850-1950 Canterbury Centennial Cel 
On this occasion the Salon is being organioe 
Christchurch Photographic Society Inc P.O 
Christchurch. The accepted prints will be 
eight centres between November, 1950, and M 
Last day for accepting prints is |8th Septemb< 


PHOTOGRAPHIC SOCIETY OF VICTORI 
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WELLBROOK PHOTOGRAPHIC 
EXHIBITION, 1950 


made when accepted 
yrook's first Photo- 


Lotts (Harris Park, 
S. H. Lofts (Harris 
th Baker ( Murray 


inywhere, Kerry 
Mountain Sprite, 

South Aust.) ; Madonna, 
ngside, Brisbane); Noc- 
Warwick, Queensland) ; 
Baker (Murray Bridge, 
Wollongong, N.S.W.). 
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Guilty, J. P. Carney; 
toodland Interlude, ¥. 
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M.G.M., 


RTH P & A. ASSOCIATION ANNUAL 
SHOW, 1950 


Photographic Section 
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H. Layton; 

t. b. Asher; 
arney; 2,5. H 
B. Jessop ; 

]. P. Carney; 


}. P. Carney 
S.H.LL 


WASHINGTON FAIR 1950 PHOTOGRAPHIC 
SALON 


m will also be held during 
closing date is mentioned, but 
he end of August would be satisfactory. This 
t sending owt entry forms, in view of the long 
item associated with this document. The regular 
litions will prevail and entry feee will be waived 
urrency” areas. Prints should be ressed 
aphic Salon, Western Washington Fair, Paya 
m, U.S.A. Uf you wish your prints to be s 
other salons, the Superintendent has kindly 
undertake this work Please write speci- 
Dr. R. ¢ Morse, care of the above address. 


4.P.-R. for APRIL, 1950 
259 





Editorial Notes 





PRIZE LIST FOR APRIL CAPTIONS AND TECHNICAL DATA 
SET SUBJECT CLASS A 


Moorings, 


Wind Riffles, 
, } 
NN. Ref 


ta \/ 


V/ 


High and Dry, // / 
SET SUBJECT CLASS B ( B. Oper Sept 


Super-XX,. Gr 


Coastal Commerce, / 
\. Set f Apr 


1 NX. Reflex. K 


Calm Before Storm, i 
( B, Open |! a\ < I xp 
Super-XX. Fe amera, Medi 

bilte 


The Fishermen, (4 nders¢ Third (Equal 
Class B, Set for Apri } ». 1/100 sec., f St 
Super-NX, Folding 


WELCOME TO 20 NEW COMPETITORS 
Cordial greetings are extended to 20 new competitors 
im April whose initials are as follows D.B. New Town , 
Vie Moree, J.E.D Willoughby , N.B.D Hobart . 
K.C.E Windsor , L.J.F West Rude , R.G. Payneham , 
G.F.H. Smake Valley , R.E.H Ayr. D.J. Killara , T.S.] 
Manilla , F.1 Toorak , K.J.1 Mackay , J].B.J].M. Ease 
OPEN -CLASS A Brighton , L.R.M. Goulburn, R.L.N. Mt. Isa, L.HS 
Chatswood, K.JjJ.R.\ Coorparoo, G.G.W Kew , 
R.K.W Kingsford 
Iwo Second Equal awards and one Third Equal 
award was gained by this group K.C.E.’s , together with 
« number of H.C.'s 


A.P.-R PROMOTIONS TO “A” GRADE 


The following promotions to “A” Grade are now 
etlective A j Anderson, F 1]. Evans, Merton Potter 
R. E. Seaman 


Stormy Seas, ( 
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per-AN. Reflex. K 
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OO se .s 
Shoal Bay, A. /. \f 


\ ~. 
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Homeward Run, ( 
( \ Set f 
6. Super-XA 


Moonlit Harbour, 
( KB. Ope { 


Homing Thoughts, 
( KB. Set Sut ' 


6, ¢ Hy q) 
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NEW PROCESSING 
FOR KODAK 





EKTACHR 














H NIQUE 


EKTACHROME FILM 














ra processing per day 
his own processing 
interval between the 
the examination of the 
ique it is possible to 
mage only 14 minutes 


lutions are used in the 


formerly recommended 
ire tolerances have been 


vdjusted, however, so 
that all chemical solu- 
ons and washes, except 
the first developer, are 
wed between 73°F, and 
F. The first developer 
rmiust, however, be us 
at 5°} with a tem- 
perature tolerance o@f 
plus or minus one-h 
degree. The new tere 
peratures will be, Kodak 
feels, much easier @® 
maintain and should 
prov espec ially bene® 
fieial during summeé@? 
hs, when expetir 
ive reinigeratiion @ 
iratus was former 
required to make colour 
film processing possible 
in certain parts of the 
country 
Agitation required 
ining processing 1s NOW 
recommended as one 
very minute rathe@® 
m6 6©once «6every: | 6UtWwe 
minutes, 
In announcing the 
s processing tech= 
nique, Kodak pointed 
vut that several pre 
cautions should be take 
th the new processing 
ecommendations, Fob 
ving both the rinsé 
und hardening opera 
ions after the first dew 
clopment, for example, 
the film should be cons 
tinuously agitated for 
the first 15 seconds. This 
particularly important 
avoid scum on the 
film. It is also necessary 
have a good flow of 
ster in the first rinse 
{ unk 
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This Kquipment will Improve 


Your Processing Procedure 


AUSTRAL JUNIOR PRINTER 


Ihe ideal amateur printer for quick, convenient and 
first-class contact printing. It accommodates all 
negative sizes up to 4” x 5". Red and white globes 
inside the printer control viewing and exposing 
respectively; adjustable masking frames control the 
white margins. The closing action of the rubber- 
lined hinged frame automatically switches on the 
white light (position of which can be adjusted). 
Supplied with five feet of flex, but without plug 
or bulbs. Price: £6/19/6 


KODAK SECONDS TIMER a+ 


A clockwork timer with a robust spring-driven lever 


wovement: each full winding permits a run of 12 hours 
| 


6 4 
ma 


Respective hands mark seconds and minutes. The 


4-inch glass-covered dial is white with black numerals 


[ 


and markings. ‘There ts a stop, start lever at the side, 


“% 


While the button at the top re-sets the hands - “> 
, xO 


"ert ooe* 


oo 
Nw 

% Oo 
te 


a 
. 


Price £3 7 


AUSTRAL PRINT TRIMMER 


his is a sturdy and accurate trimmer 
that is the popular choice of most 
amateur enthusiasts The board is 
marked off in 1-inch squares and is 
squared to the fine steel cutting edge to 
ensure perfect accuracy. A special spring 
tension take-up holds the blade in 

nts it from falling 
when in use. Prices: 7”, 20 12”, £5 


} 
alignment an preve 


Stocks subject urrent hipping conditions 








You'll gain 
salon quality 
in every 
negative 
with the... 








AUTO-RANGE 
er 


... a camera of 


universal appeal and performance 


PRICE: 


£37/13/6 


F 4.5 lens model: 
£32 10 - 


From 
Kodak Dealers Everywhere 


vide tonal range, shadow de- 
tones to salon acceptance prints, 
wner of an Ensign Auto- Range. You, 


nd a satisfaction, so universal is 
vactness and convenience; a 

it’ 
hutter with speeds of 1, 4, 
vith provision for bulb and 
ijusted to provide either twelve 
liin.) on Kodak V120 film. 
film counter before loading 
velve-and sixteen-exposure 


e-image rangefinder which 
viewfinder—a _ needle- 


elease and a depth-of-focus 
satin chrome fittings and 
emonstration. 


LLL LLM 
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Before you click 
the shutter see 
your subject 

in actual size 


with the... 


BROW ME 
REFLEX 


CAMERA 


new and amazing 


reflex -type miniature 


to the hooded viewtinder of the Brown Reflex, and there 


icture in actual size and brilliantly sharp You then click 
that picture ts yours exactly as vou saw it and wantedit 


ynie Reflex is so amazingly simple, because—vyou can 


PRICE learl r i ibject; the focus of the lens is fixed to ensure sharp detailed pictures ; 
: +} ‘ , tf ’ fT ' | t 


onveniently situated for simplicity and to minimise 


6 /9 umera shake nd € precision moulded film holder readily slips out of the bottom 
} of th ' f 


he camera to LICK ag easy loading 
Kodak V127 Film. ‘Tested meniscus lens; 
snapshot and “bulb” actions; plunger release 
morocco-grain surtace finish Ornamental 
Etched metal front plate. ‘Tripod socket 
x 3 x 2 Weight, 15 ounces 


From Kodak Dealers Everywhere 


a SPR AS, RE RE LE, ELISE ETE ES 





Kodak 
Smecto. som 
DEVELOPER 


... for simplicity, 


economy, and 


BETTER RESULTS... 





Ain 


BATH 


DEVELOPER DK-60a 


DK-60aTR REPLENISHER 


DEVELOPER D-éta 


D-61aR REPLENISHER 


DEVELOPER D-76 


MICRODOL DEVELOPER 


MICRODOL REPLENISHER 


TROPICAL DEVELOPER 


Kedak Prepared Developers 


for films and plates 


KODAK DEVELOPER D.-19 


KODAK DEVELOPER DK-50 


KODAK DK-50 REPLENISHER 





Kedak Prepared Developers 


for papers; also tray developm: 
of negative materials 


KODAK VERSATOL DEVELOPER 


KODAK DEKTOL DEVELOPER 


KODAK DEVELOPER D-72 


KODAK LIQUID DEVELOPER 


KODAK SELECTOL SOFT DEVELOPER 


KODAK SPECIAL DEVELOPING POWDER 


KODAK BROMESKO DEVELOPER 


Kedak Prepared Hardeners and Fixer 


KODAK ACID FIXING POWDER (W 


KODAK LIQUID HARDENER 


KODAK TROPICAL HARDENER 
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Kodak Special Processing Cids 


KODAK ANTI-CALCIUM 


ANTI-FOG 


CHROMIUM INTENSIFIER 


DEAD BLACK 


FERROTYPE POLISH 


FU NGICIDE 
GLAZING AND STRIPPING SOLUTION 


LENS CLEANER 


OPAQUE 

PHOTO-FLO 
RETOUCHING MEDIUM 
SEPIA TONER 
SPOTTING MEDIUM 


KODAK WAXING SOLUTION 


KODAK WHITE INK 





Imagine your Favourite Snapshot. . . 


PRICES 


Black - and - White 
Enlargements 

ae 

8) 

10,, 

12,, 


Sepia Toned 
Enlargements 


eee 
8}., 3 
Fae 
12 5 


Coloured 
Enlargements 


(Including Sepia 
Toning) 
Se 
a ae. | owe 
es 
a 


s a Coloured Enlargement! 
Have the life and charm of natural colours put back 


into your pictures ind see how they are improved. 
Select your favourite snapshot and let it be made into 


A KODAK 
reac” COLOURED ENLARGEMENT 
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